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W e all use the same maps, just as we all use the same streets. When 
we look at a map, we enter a work of art as a representation of 
common space. It is a pictorial zone where all interpretations 

are permitted because a map is a work of art that yields to multiple uses.
To create a map from the criss-crossing patterns of commuters’ journeys 

across the city might yield the same results as one would get from tracing 
the trails of ants around an ant farm.

The notion of dream cartography – maps created from the recollection 
of the sleeping visions of local residents – may perhaps allow us to see 
what a group of people who occupy the same space really think and feel 
about their neighbourhood, thereby revealing a common reality more real 
than that which we think of as being reality.

When several neighbours described seeing the local multi-storey car 
park near the site of Shakespeare’s first theatre at New Inn Yard appear 
in their dreams as a quasi-Elizabethan, wattle-and-daub wooden ‘O’, I 
wondered which other local landmarks might assume a common visual 
form in their subconscious reveries, informed by our collective history.

The pamphlets I left in local cafés, soliciting descriptions of dreams of 
the locale, took more than six months to yield enough usable material to 
allow for the construction of the map ‘Shoreditch in Dreams’.

In preparation, I made a visit to the Association of Jungian Analysts’ 
symposium on Collective Dreaming, imagining that this title was a good 
description of what I was hoping to embody in a map. At their Hampstead 
headquarters, a stern-looking German woman with a pencil skirt, severe 
haircut and a clipboard took down notes as a group of earnest North 
London Jungians willingly provided her with a gush of subconscious gold 
dust. A timid elderly man in corduroy addressed Ms Clipboard and the 
group with the revelation ‘My mother suddenly appeared and snapped my 
spectacles in two’, while an enthusiastic young woman with a lot of hair 
spoke of  ‘A wave that just seemed to keep rolling and rolling on but never, 
never breaking’.

Perhaps some of the pictographic content of ‘Shoreditch in Dreams’ 
says more about the similarly frustrated personal desires of the residents 
than it does about the warped and psychologically transformed places 
where these dramas are enacted as part of their sleeping subconscious. The 
creation of this map of Shoreditch, according to the geographically specific 
dreams of its inhabitants did, nonetheless, reveal the neighbourhood as 
the same place, both concrete and ethereal, which was once the setting for 
the dreams of Shakespeare, Marlowe, Webster et al. 

ShoredItch In dreaMS

These pamphlets (above) sought dream 
contributions from Shoreditch locals for the 

map created from their sleeping visions.
Ink on paper (100x100cm).
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‘L ondon Enraged’ depicts in cartographic form the capital’s most 
significant, violent and unexpected public protests from the 
sublime (Boudicca’s revolt of ad60) to the ridiculous (Class 

War’s vengeance on a breakfast cereal café in May 2016 for its perceived 
role in the gentrification of the area).

In August 2011, during what were to become known as ‘The Blackberry 
Riots’, due to the use by rioters of the closed MMS messaging network, 
the public could follow the progress of the looting youth via various ‘social 
media’. Through regular updates, I tracked the movement of the mob on 

london enraGed

The ‘London Riots’ headline of the Hackney 
Gazette (left) reporting one of the more recent 

riots described in ‘London Enraged’, a map 
that illustrates the plethora of reasons for 

which Londoners revolt.
Hand-tinted lithograph (76x55cm).

one of these digital maps, as the smashing and grabbing came towards my 
neighbourhood, whilst watching a couple of workmen hastily board up the 
windows of the warehouse over the road with various bits of mismatched 
plywood and old doors.

Riots are often described in terms of ‘erupting’ and these live maps 
resembled the flow of lava from an exploding volcano, reminding me of 
descriptions of the destruction of Fearon’s gin distillery during the Gordon 
riots of 1780. During one of these infractions a mob smashed Fearon’s 
gin stills and barrels, causing a river of flaming spirit to run through the 
streets of Clerkenwell, as if hell itself had opened its gates onto London.

Exploding from Westminster and nearby Trafalgar Square, flying 
missiles pinpoint the sites of London’s most notorious metropolitan 
insurrections. The buildings and public spaces that have borne witness to 
and, in the case of the Fleet and Newgate Prisons, fallen victim to these 
riots project from clouds of dust and smoke.

Individuals key to this violent aspect of London history, such as Guy 
Fawkes, Lord Gordon and Wat Tyler, are overseen by William Blake’s 
powerful figure, the Angel of the Revelation, cautioning against a controlling 
British state that might seek to instil in its subjects a fear of change and 
warning those whose oft pent up righteous rage is manifested in the 
traditional art of rioting.

Though the city is not purposefully laid out as an arena for violent 
confrontation any more than it might be designed as a perfumed idyll 
for lovers, the same streets, squares and public spaces find themselves 
perfectly suited for both fighting and frolicking. Indeed, were it not for 
the tedious imperatives of the ‘market’, what might give the city more 
meaning and purpose than both sides of the same coin? A map of London 
Enraptured, through elation and elevation of the spirit, might very well 
display the same explosive qualities as a map of ‘London Enraged’, such 
as the one depicted here.

Every year on 5th November, the imagined thunder of the gunpowder 
plotters is stolen and ‘re-purposed’, when the intended consequences of 
Guy Fawkes’ visit to Parliament is re-enacted for the entertainment of 
his intended target in a magnificent display of sound and light. There 
is something charmingly mad in such inversions of explosive spirit, and 
nowhere is this more true than in the inevitability that protests against the 
punitive Gin Act would spiral out of control and lead to rioting because 
the crowds had consumed too much gin. The recent Brick Lane American 
Apparel disturbances saw bargain-hunting fashionistas angrily jumping 
up and down on the bonnets of police cars, when a lust for the hottest, 
sexiest little number to be had on the cheap went unconsummated and 
became transformed into frustrated rage  by a retailer refusing to ‘put it 
out’. In the midst of the Poll Tax riots in Cambridge Circus in 1990, 
the spectacle of scaffolding pole-wielding anarchists and muscular police 
horses charging, reminiscent of Uccello’s The Battle of San Romano, faded 
into the background when compared to the image of a swiftly moving line 
of looters, each one of them carrying a Denmark Street saxophone.

The idea of ‘the world turned upside down’, giving rise to festivals such 
as the Feast of Fools or Saturnalia, once existed to legitimize and sanction 
moments of collective madness, allowing for general discontent to be 
dissipated by a political order ever wary of its populus. Ever-more absurd 
spectacles contrived by popular entertainment media, the Saturnalia of our 
day, can never come close to the cold fear and hot elation of being in the 
midst of a rioting mob or the erupting geysers of unhinged ridiculousness 
that a serious disturbance can throw up.

The riots depicted on ‘London Enraged’ are not necessarily moments 
of disorder but rather of reordering of things that were not put together 
properly in the first place. The peculiarity of these spectacles is comparable 
to the surreal juxtaposition of household items during a domestic cleanup 
when everything is up in the air.
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The museum of The deep

T he Thames is often described as a living river, an analogy that 
contains the presence of mortality and finds its sombre expression 
in the wrecks that litter the estuary. 

I had no idea just how many wrecks there were at the bottom of the 
Thames Estuary until I met Steve Rushbrook, the Port of London’s 
Deputy Harbour Master. One of his responsibilities is guiding massive 
container ships to the new London Gateway docks, often with a gap of 
only 19½in (50cm) between the vessel’s hull and the estuary bed. 

While researching my map of wrecks I discovered that misjudging this 
gap and running aground was just one of many ways a ship might meet 
its end. This was the fate of the explosives-laden SS Richard Montgomery 
whose three masts still identify the presence of this ‘1,400-ton timebomb’ 
in the Thames Estuary today. 

Like a mortal soul, every wreck has its own story. The HMS London 
exploded in 1665 while preparing a 21-gun salute. The Cork to London 
paddle steamer Royal Adelaide broke up on a sandbank in 1850 with the 
loss of all 250 passengers. The leisure yacht Westerly Star sank in 1988 
after a fire broke out on board.

The unique histories of all these wrecks often mark them out as victims 
of their time. This is borne out in wrecks such as the Barbados Merchant, 
sent as a fire ship against an invading Dutch fleet at The Battle of the 
Medway in 1667, or in the large number of barges and fishing boats 
commandeered by the Royal Navy as minesweepers or barrage-balloon 
vessels during the First and Second World Wars. These wars sent many 
aircraft to the estuary bed, including that of Amy Johnson along with the 
pioneering aviator herself.

Sunken objects often come back unexpectedly to haunt us, as in the 
case of Sir Robert of Shurland, Baron of Sheppey. He cut off his horse’s 
head after a witch prophesized that the horse would kill him and, when 
walking on the shore years later, he stood on a piece of the horses’ bone. It 
pierced his foot, he developed blood poisoning and died.

I titled my finished drawing ‘The Museum of the Deep’ because I 
wanted to present each shipwreck like an exhibit in a gallery rather than a 
tombstone in a cemetery, re-animating their passage at the moment it was 
interrupted, as much as commemorating their demise.

‘The Museum of the Deep’ was housed in a 
converted shipping container on Southend 

seafront (left), painted in semaphore and 
displaying this map of shipwrecks in the 

Thames estuary alongside artifacts dredged 
from the riverbed.

Lithograph (100x76cm).
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The CovenT Gardener

T he Covent Gardener is a publication that catalogues the history, characters, seasonal delights 
and theatrical treats in this dense and bustling part of London. The idea of creating a ‘living 
map’ was inspired by the British breakfast cereals of old, where a plastic figurine buried deep 

among the puffed rice could be put on the stage of a cut-out cornflake box theatre. Appropriate for the 
land of show business and the home of Benjamin Pollock’s Toy Shop, the expanding and collectable cast 
of ‘The Covent Gardener’ map changes with each issue. This grand ensemble resembles the raucous 
Covent Garden Market scene from Lionel Bart’s Oliver!, which was playing at the Theatre Royal, 
Drury Lane, at the time of the magazine’s birth.

1  The Guinness Book of World Records  
lists DAME AGATHA CHRISTIE as the  
best-selling novelist of all time. 

2  JAMIE OLIVER MBE is a British celebrity 
chef and restaurateur best known for his 
typical healthy English cuisine.

3  JOHN LOGIE BAIRD carried out some of 
the first experimental television broadcasts 
from Long Acre.

4  SIR PAUL SMITH was the first designer to 
open on Floral Street in 1979.

5  DR ROCK was the local quack doctor who 
advertised his ‘Restorative Viper Drops’ as a 
cure for any ailment.

6  COVENT GARDEN TOURISTS

7  JACK HARRIS was the pimp of Covent 
Garden and the creator of ‘Harris’ List  
of Covent Garden Women’, a directory  
of all local courtesans for punters to  
choose from.

8  INIGO JONES created London’s first ‘square’ 
(1630) in Covent Garden and designed the 
church of St Paul, inspired by Palladio.

9  ALFRED HITCHCOCK, the son of a Covent 
Garden merchant, filmed Frenzy in 1972 in 
Covent Garden Piazza.

10  A COVENT GARDEN PORTER

11  In 1873, VINCENT VAN GOGH worked for 
the international art dealer, Goupil & Cie, 
located at 17 Southampton Street.

12  YODA, the street performer.
13  EDDIE IZZARD began his career in 1983 

as a street performer in Covent Garden.
14  APPLE FESTIVAL LADY

15  THE PUNCH AND JUDY public house 
was built in 1787, survived the bombings 
of the Blitz and still retains some of its 
original brickwork.

16  THE GRIM REAPER haunts the  
St. Paul’s ‘Actors’ churchyard.

17  An 18th-century Covent Garden  
LADY OF THE NIGHT.

18  THOMAS CHIPPENDALE was known 
for creating beautiful furniture, such as 
cabinets, in his small workshop located  
on St Martin’s Lane.

19  THE MONGOOSE who lived in the 
basement of The Lady. Deborah 
Cavendish’s father, David Mitford,  
would come to work at The Lady  
magazine with his pet mongoose, who 
would hunt down the rodents and rats 
living in the basement.

20  The very smart doorman at RULES, 
London’s oldest restaurant.

21  SAMUEL PEPYS witnessed the first Punch 
and Judy show in St Paul’s Church.

22  THE MOOMINS, created by Tove  
Jansson, have their very own shop  
in Covent Garden.

23  BENJAMIN POLLOCK’S TOY SHOP is  
a traditional toyshop in Covent Garden 
and our personal favourite. Specializing  
in toy theatres. 

24  VOLTAIRE, French philosopher, playwright 
and satirist, lived in Maiden Lane between 
1727 and 1728.

25  CHARLIE CHAPLIN lived on Maiden Lane 
and use to dine at Rules restaurant.

26  NELL GWYNN, a long-time mistress of 
King Charles II of England, was originally 
an orange seller in Covent Garden.

27   J.M.W. TURNER, one of the masters of 
British watercolour landscape painting, 
was born on Maiden Lane in 1775.

28  As a boy, British novelist CHARLES 

DICKENS worked at Warren’s boot 
blacking factory in Chandos Place. He 
created some of the world’s best-known 
fictional characters and is regarded as the 
greatest novelist of the Victorian era.

29  HAROLD, always our favourite  
wire-haired dachshund.

30  JOHN CLEESE (of Fawlty Towers fame) 
was one of the first recipients of a silver 
star in London’s Walk of Fame, located on 
the pavement by St Paul’s ‘Actors’ Church.

31  WILLIAM BLAKE, English poet, painter 
and printmaker, lived on Great Queen 
Street in 1772.

32  YOUNG DANCER opposite the Royal 
Opera House; the bronze was created by 
Enzo Plazzotta, an Italian-British sculptor, 
who spent most of his life in London.

33  In 1552 ‘The Covent Garden’, as it was 
known, was seized by HENRY VIII and 
granted to the Earls of Bedford.

34  DOG MAN, street performer.
35  DAME JUDI DENCH received her eighth 

Olivier Award at the Royal Opera House.
36  THE BOW STREET RUNNERS, established 

in Covent Garden, is regarded as London’s 
first professional police force.

37  A COVENT GARDEN ‘MACARONI’,  
a fashionable young man in the  
18th century, described as ‘neither  
male nor female.’

38  THOMAS ARNE, best known for his 
patriotic composition, ‘Rule, Britannia!’, 
was a leading British composer of the  
18th century.

39  DR SAMUEL JOHNSON, writer, essayist, 
and literary critic, lived in Russell Street 
in 1763.

40  A ‘POSTURE WOMAN’ was the name 
given to 18th-century courtesans in 
Covent Garden.

41  GUO YI, a Chinese Sheng player, has been 
busking in The Piazza for over 30 years.

42  ELIZA DOOLITTLE was a Covent Garden 
flower seller in George Bernard Shaw’s 
play Pygmalion.

43  British actor RICHARD E. GRANT  
began his career by working as a waiter  
in Tuttons.

44  Rumour has it that the ghost of JOSEPH 

GRIMALDI, renowned clown of the early 
1800s, can still be seen tricking and 
kicking actors as they go on stage at  
the Theatre Royal.

45  ROBERT BADDELEY, English actor, 
donated three pounds every year to 
provide cake and wine for the celebration 
of Twelfth Night; the ceremony of the 
‘Baddeley Cake’ has become an annual 
tradition since the mid-1700s.

46  MASTER BETTY, otherwise known  
as Young Roscius, made his West End 
debut as a child in Doctor Brown’s 
Barbarossa, in 1804.

47  Between 1813 and 1814, JANE AUSTEN 
and her brother lived at 10 Henrietta 
Street.

48  The Sherlock Holmes short stories by 
ARTHUR CONAN DOYLE were first 
published in The Strand magazine based  
in Burleigh Street, off the Strand.

49  THE STRAND PALACE HOTEL: built  
in 1909, the hotel has been around to 
witness history go by; it was one of the 
many places that provided shelter for  
both guests and servicemen during the 
Second World War.

50  A 19th-century look at the Covent 
Garden Piazza is described in The 
Adventure of the Blue Carbuncle, where 
SHERLOCK HOLMES and Watson  
look for clues to find the Countess of 
Morcar’s jewel.

51  MICHAEL PALIN, who is often seen  
in Covent Garden, in his revived dead 
parrot sketch. 

52  ALF SOUTH was, in 1898, the second 
tattoo artist in London ever to be listed in 
the Post Office Directory, and the second 
person in the UK to have patented an 
electric tattooing machine. He was initially 
based in a small studio off the Strand.

adam danT’s CovenT Garden CharaCTers

Ink and watercolour (76x55cm).
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